Also sprach Zarathustra, Tone Poem for Large Orchestra, Opus 30 

of Richard Strauss; Symphony No. 2 in B minor of Alexander 
Borodin; Daphnis and Chloe, Suite No. 2 of Maurice Ravel 

(New York Philharmonic, Zdenek Macal, conductor; 8820th concert, 
January 1, 1976 at 8:30, DD 104) 

Sunrise neither a beginning nor an ending but a transition sunset 
neither a beginning nor an ending but a transition and this isa 
formalized statement of a dialectic between Richard Strauss and 
and le monde a description of a mind a human mind as it functioned 
between February 4th 1896 and August 28th 1896 and of what did 
Zarathustra speak of course. German program music and French 
program music as a representation of empirical space and time 
musical three-dimensionality and the Song of the earth. Daphnis 
et Chloé (world premiére, June 8, 1912, Diaghilev's Ballets Russes, 
Nijinsky and Karsavina, choreography by Fokine, sets by Bakst, 
Pierre Monteux conducting, ThéAtre du Chatelet, Paris) French 
program music "a great choreographic symphony. . . a vast musical 
fresco, less scrupulous archaeologically than faithful to the 
Greece which was imagined and depicted by French artists at the 
end of the eighteenth century" said the composer. Sunrise an 
elegant patrician French Greek sunrise elemental primeval formalized 
neither a beginning nor an ending but a transition and on the 
musical score of Daphnis and Chloe, Suite No. 2 the composer has 
written the following non-prescriptive information "No sound but 
the murmur of rivulets of dew trickling from the rocks. Daphnis 
is still lying before the grotto of the nymphs. Little by little 
day breaks. Bird songs are heard. In the distance a shepherd 
passes with his flock. Another shepherd crosses the back of the 
stage. Herdsmen arrive searching for Daphnis and Chloe. They find 
Daphnis and awaken him. In anguish he looks around for Chloe. At 
last she appears, surrounded by shepherdesses. They throw them- 
selves into each other's arms. Daphnis notices Chloe's crown. His 
dream was a prophetic vision: the intervention of Pan is clear, 
The old shepherd Lammon explains that if Pan saved Chloe, it was 
in remembrance of the nymph, Syrinx, with whom the god once fell 
in love. Daphnis and Chloe mime the adventure of Pan and Syrinx. 
Chloe impersonates the young nymph, wandering in the meadow. 
Daphnis appears in the role of Pan and declares his love. The 
nymph repulses him. The god grows more insistent. She disappears 
among the reeds. In despair he plucks some stalks, fashions them 
into a flute, and plays a melancholy tune. Chloe returns and her 





